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JERZY MALINOWSKI, Introduction;

I. Architecture: JERZY USCINOWICZ, Second lights of icons - exchange of values in the sacred art
of the borderlands; CEZARY WAS, Inspirations by old art in Le Corbusier’s Ronchamp chapel;
JOANNA KUCHARZEWSKA, 0Old architecture in the mirror of Postmodernism; ALEKSANDRA
SUMOROK, Socialist realist games with the past. Architecture and interior in relation to historical
stylization; ANNA M. RYNKOWSKA-SACHSE, Contemporary world architecture of the twenty-first
century inspired by old folk traditional art;
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II. Painting, sculpture and graphics of Europe and North America: LtUKASZ KIEPUSZEWSKI,
Composite heads. Artur Nacht-Samborski and Arcimboldo; KAMILA KLUDKIEWICZ, The turn to the
tradition in the beginning of the 20th century - the case of bas-reliefs of Emile-Antoine Bourdelle;
AGNIESZKA KLUCZEWSKA-WOQJCIK, Giorgio De Chirico (1888-1978) - Pictor classicus; MACIE]
GUGALA, Remembering Arezzo. “Early Renaissance” frescoes by Balthus in the Villa Medici in Rome;
ZOFIA KRASNOPOLSKA-WESNER, Antiquity in the works of Leon Bakst; MALGORZATA GERON,
Formists. Between tradition and avant-garde; MALGORZATA KSENIA KRZYZANOWSKA, The
classicizing tendencies in the creativity of selected students of Vilna (Vilnius) School and Warsaw
School; KATARZYNA KULPINSKA, Inspiration from old art in the lithographs of Konrad Srzednicki
from the 1920s and 1930s; DOROTA KUDELSKA, The Blessed Virgin Chastises the Infant Jesus
Before Three Witnesses: Andre Breton, Paul Eluard and the Artist by Max Ernst. Comments and
additions to interpretation; AGATA ROME-DZIDA, Otto Dix between old masters and popular art.
The Karkonosze episode during the artist’s “inner emigration”; JOLANTA DABKOWSKA-ZYDRON,
Surrealist fascination with Primitive Art; ANNA MANICKA, Les Caprices Goya&Dali. A Parody or a
Dialogue?; ANNA KRIEGSEISEN, Interior decoration of the rail station in Gdynia - Gdynia Gtéwna
Osobowa; LUKASZ MIKOLA] SADOWSKI, Werner Tubke (1929-2004). The modern fascinations on
German Renaissance; MARTA IPCZYNSKA-BUDZIAK, Dialogues of the Slovak school of graphics
with Old Masters’ paintings and graphics; MALINA BARCIKOWSKA, On Polish painting images of
Infanta Margaret; FILIP PREGOWSKI, David Hockney. Tracing the Old Masters; TOMASZ
GRYGLEWICZ, Tradition in video art on the example of Bill Viola’s works; ANNA ZAKIEWICZ, Old
Masters in New Media Art. Still Life with Banquet by Grahame Weinbren and some other of his
works; JACEK ZWIERZYNSKI, Cutout from history: silhouette technique and Kara Walker’s art;
ODETA ZUKAUSKIENE, Dialogues with the art of the past in the imaginary museum of Modernity
and Postmodernity ;

ITII. Art of Asia, Africa And South America: KATARZYNA KLEIBER, References to Persian
antiquity in the official architecture of Pahlavi state; MARIANNA LIS, Wayang Beber Kota - new
nature of forgotten form of Indonesian theatre; KAROLINA PAWLIK, Ancient empires, contributions
and Shanghai modern designs; SU-HSING LIN, Zhang Guangyu and Cartoon Journey to the West;
MARTA SKWIROWSKA, The ancient Maya worldview in the contemporary textiles of Guatemala;
ANETA PAWLOWSKA, The European Masterpieces as Inspiration of the Modern South African Art.

IV. National identity in art: RENATA PIATKOWSKA, A Jewish Renaissance? The Warsaw circle of
Yitskhok Leybush Peretz and their attempts at developing a Jewish national style; IZABELLA
POWALSKA, Artur Szyk’s illuminations and caricatures - tradition and topicality; GEORGI GRUEW,
References to the medieval art and history in the propaganda posters of World War I; ELEONORA
JEDLINSKA, Transformation and transfiguration: the role of the chandelier in the work of art by Jan
van Eyck’s The Arnolfini Portrait (1434), and in the installations of Joshua Neustein Ash Cities
(1990-1999); SWIETLANA M. CZERWONNAJA, Inspiration from the Folk Art in Lithuanian Art in
Exile after the World War II; MAREK MAKSYMCZAK, In front of the painting and inside the painting.
Coffin portraits of Leszek Sobocki; JOANNA BIELSKA-KRAWCZYK, Image from the past in the
present day paintings against the background of the contemporary culture. (Anthropological and
cultural aspects of the inspirations with the old art in the Polish art of the second part of the 20" and
the beginning of 21% century); MAREK KRE]CI, Reassessing history: The rediscovering of the Slavic
myths?

The inspiration from the past in the art of the 20" and 21 centuries broadens
the scope of analyses of contemporary art. The changes of the philosophy of life resulting from
the paradigm of the avant-garde, as well as the forms related to deformation and expression

Polski Instytut Studiéw nad Sztukq Swiata 2



stemming from the category of ugliness, allowed to study therein different relationships with the old
art, especially the non-classical as well as non-European one. The issue of inspiration became the
essence of the volume: of inspiration by styles and genres, by artists' ideological attitudes, by artistic
technologies. The end of the 18™ century was accepted as the caesura of old art, dominated by
neo-styles, where the concept of creative work was related to the adaptation of the principles of,
among others, classical Greek and Roman, Gothic or Renaissance art to new social and cultural
conditions as well as technologies. In the early 20" century, academism became ultimately rejected,
however, the relations with the old art remained. The authors attempted to identify these
relationships.

The volume is divided into four parts. The first three sections are dedicated to art of the world :
architecture, painting, sculpture and graphics of Europe and North America, the art of Asia, Africa
and South America. The fourth part is based on different assumptions and concerns the national
identification of art in Central Europe (Czech, Lithuanian, Polish and Jewish).
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